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of the leading Annuals.1 Temporary accommodation
to an editor had been known to bring a poem or
ftory before the eyes of aristocratic loveliness, and
indeed, as time went on and the possibilities of Annuals
were more clearly recognised, the editors themselves
(by then usually ladies whose rank was more emphatic
than their means) made profitable room for portraits
of the climbing fair.2

Thus and thus was new wealth called upon to redress
the bank-balance of the. old.

So far then as " high life " is concerned, when the
pot boils the same scum rises, whether the century be
the nineteenth or the twentieth. But the similarity
goes further. Ordinary social manners, no less than
class ambitions, were affefted by the general upheaval
and in a way only too familiar. People were no
longer content with their old simplicities. The
shifting of wealth, and the consequent determination
of a newly-enriched minority to buy luxury now they
could afford it, produced a general expeftation of
greater comfort and more amusement. Even among
persons with no individual expeftation of wealth or
rank, there was evident an eagerness to be a little
grander than formerly, and then to seem a little grander
still. In consequence expenditure on pleasure of
every kind greatly increased, and the now familiar
(but then unprecedented) speftacle was seen of a
financially crippled nation living more luxuriously than
ever before. A passage in Maginn's anonymous
novel Whitehall^ published in 1827, aptly describes

1  The Forget-Me-Not began in 1823, Friendships Offering in 1824,
The Literary Souvenir in 1825, The Amulet in 1826, The Keepsake in
1828.

2  E.g. in The Book of Beauty (1833 onwards), Fisher's Drawing Room
Scrap Book (1832 onwards), Flowers of Loveliness and the later 8vo.
numbers of the Keepsake.